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banned it and instead the film was shown 
with great success in cinemas. ‘It was a 
very difficult part to play,’ he admits. ‘| 
had to go into itin away of course. | had to 
kiss a man at one point, and | wanted to 
try and find out what | really felt about the 
experience. | think | came out of it all with 
a better understanding of ahomosexual’s 
predicament. | Know that | would not have 
done the movie had it not been directed 
by Wolfgang Pederson, who was a close 
personal friend of mine and | knew had 
the sensitivity to handle it well.’ 

The Consequence made Prochnow a 
star in Germany, but his next collabora- 
tion with Pederson made him an interna- 
tional one. The hardships of making The 
Boat proved worthwhile when the film be- 
came a hit all round the world. Like The 
Consequence it was originally conceived 
for television. ‘We had two versions’, the 
actor told me. ‘There was a long six hour 
one for television and a two and a half 
hour movie. But we always knew the 
movie would be on release before the 
television version was shown. | would 
certainly say it was shot under movie con- 


VIDEO WORLD JUNE 1986 


Jurgen and Jackie Bisset in ‘Forbidden’. 


ditions. In the States it opened in a few 
little theatres in New York and just got 
bigger and bigger, and soon it became a 
cult movie. People started raving about it. 
Then it came to England and France and | 
began to get offers of work on internation- 
al productions.’ 

Suitably recovered from his harrowing 
experiences making the film he took the 
lead in a romantic drama called Love /s 
Forever, and then travelled to England to 
star opposite Scot Glenn and lan McKel- 
lan in The Keep, aspectacular horror fan- 
tasy which cast him as the commander of 
a group of German soldiers who take over 
an old Rumanian fortress during World 
War 2 — and discover that the place is 
already inhabited by a hideous demon! 
As directed by the American creator of 
Starsky and Hutch, Michael Mann, it was 
an artistic success but a commercial fai- 
lure, denied a cinema release in this 
country and instead going straight to 
(CIC) video. ‘It had many interesting, 
challenging scenes, and wonderful set 
design by John Box,’ Jurgen pointed out. 
‘But if it doesn’t work in the end then you 
ask yourself why. Everyone involved feels 
responsible.’ 

A colossal budget and lots of extrava- 
gant special effects were similarly a fea- 
ture of Prochnow’s next movie outing. 
When | confessed that | didn’t remember 
him in Dune, he pointed out ‘You prob- 
ably missed me because | died about 
halfway through. | was Duke Leto, Paul’s 
father — Oh!, and | had a beard! It was a 
big production (the film, not his beard), 





but very well organised by the director, 
David Lynch, who | think is a genius. In 
the end the movie didn't do as well as | 
thought it would, but it was a great experi- 
ence making it. | think its main problem 
was in condensing such a huge novel into 
movie length. David did it very well in his 
screenplay, but we shot far more than 
was ever used and maybe you needed 
the longer running time to understand 
better what was going on.’ ~ 

Though he was in town to promote the 
release of Forbidden, this strong drama 
wasn't Jurgen’s latest spell in front of the 
camera. ‘I’ve recently done a German 
movie called The Carpenter and the 
Lady’ he pointed out, ‘and a CBS TV 
movie called Murder By Reason of Insan- 
ity for the same director as Forbidden, 
Anthony Page. It’s about a man who lost 
his job and started beating up his wife. 
She divorced him and he ended up in a 
mental hospital. When he got out on a day 
release he went home and killed her with 
a knife. A very interesting story, don’t you 
think?’ 

Finally | asked him whether he would 
prefer to work on intimate dramas like 
Forbidden or the spectacular big budget 
fantasies like The Keep and Dune. He 
smiled: ‘I’m interested in movies of all 
types, in good parts portraying real char- 
acters. It's not a question of money in the 
end. Every story demands its own budget 
to be able to shoot it properly. | like my 
profession very much and if | find interest- 
ing characters to play then it’s wonderful.’ 
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Inatime of chaos and broken 
dreams lived a road warrior of 


lous Sanity. . . or 


dub 


perhaps he was the sanest of 


them all 


BY ALLAN BRYCE 












he movie world was introduced to 

Max Rockatansky for the first time 

back in 1979, when he was a de- 

cent young copper fighting the 
gangs of nomad bikers that roamed a 
decaying post-holocaust Australian out- 
back. Max firmly believed in the power of 
law and order — until his family were bru- 
tally taken from him by the marauders. 
Then he turned vigilante, setting off be- 
hind the wheel of his supercharged Inter- 
ceptor vehicle with deadly vengeance in 
mind. He got it too — beating and blast- 
ing his way through the bad guys until he 
came to the ringleader. Chaining him by 
his arm to his own vehicle, Max sprinkled 
petrol everywhere and struck a match. 
Seeing what he was about to do, the nas- 
ty piece of work pleaded for his life. 
Sneeringly Max then threw the man a 
hacksaw and told him he had a few 
seconds to saw his own arm off if he 
wanted to escape being burned alive. 
Then he dropped the match. The man 
wasn't fast enough! After that, people be- 
gan treating him with new respect. They 
dropped his surname altogether and 
started calling him Mad Max. 

The original Mad Max was a tough ex- 
ploitation movie that became the biggest 
moneymaking Australian film of all time, 
and a real breakthrough for the burgeon- 
ing Australian film industry. Although 
many Aussie movies prior to it had gone 
down well with the critics, most were too 
ethnic to find large audiences outside 
their home country. But by placing their 
story in a futuristic setting and stylising 
costumes, cars and locations, producer 
Byron Kennedy and director George Mil- 
ler had at last managed to make a truly 
international movie that translated well to 
audiences around the world. Miller said 
‘The Japanese thought Mad Max was like 
a Samurai film; the Italians thought it was 
like a Spaghetti western; and soon. When 
Mad Max was released, it soon became 
the number six film in Spain, number four 
in Japan, five in Germany, Switzerland, 
England ...’ The only market that the 
movie fared poorly in was, unfortunately, 
the most lucrative and important of all — 
the American one. It’s American distribu- 
tor, Filmways, re-dubbed the film’s sup- 
posedly ‘unintelligible’ Australian dia- 
logue and then gave it scant distribution 
despite the mostly ecstatic reviews that 
followed it around. Nevertheless the 
movie was an astounding commercial 
success, grossing a hundred million dol- 
lars worldwide — for an investment of just 
four hundred thousand! 

This was good news for director 
George Miller, a former doctor who got 
the idea for the film after working in a 
hospital casualty department and wit- 
nessing the victims of many grisly car 
wrecks. Miller was born in 1945 in a tiny 
Australian township called Chinchilla 
(population 400), where there was no 
television or cinema. Then he moved with 
his family to Sydney, where he began to 
catch up on his movie education, later 
taking a course at.a film workshop in Mel- 


bourne and meeting up with Byron Ken-. 
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al Mad Max movie may have been largely 









nedy, a film student with similar ideas. 
Miller got his medical degree and began 
working at a Sydney hospital while Ken- 
nedy and he spent their spare time writ- 
ing screenplays and producing short 
films. One of these, a 14-minute satire 
called Violence In The Cinema won two 
Australian Film Institute Awards and 
helped them find finance for their first fea- 
ture. After the success of Mad Max, 
George Miller could hang up his surgical 
gown for good. 

The astounding popularity of the origin- 





down to the kinetic skill with which it was 
assembled, but there was no denying its 
main role had also been perfectly cast, 
throwing anew name into the melting pot 
of international stardom. Max was played 
with a brooding intensity by Mel Gibson, a 
then-unknown former New Yorker (born 
1956) who had moved to Melbourne with 
his eleven brothers and sisters at the age 
of 12. The handsome young man was 
completing a three year course at Austra- 
lia's National Institute of Dramatic Art 
when Miller screen tested him for Max. ‘| 
just knew he had something — a particu- 
lar quality that is hard to define’ said the 
director. So he signed him up on the spot 
and the rest, as they say, is history. _ 
Despite its success, Miller and Ken- 
nedy were not particularly happy with 
their first feature film. ‘It was like taking a 
big dog on a walk’ said Miller. ‘It gets 
away from you and you start running! 
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That's how | felt making the first film. 
That's why in many ways it’s not that 
good. We got on screen about twenty 
percent of what we actually wanted.’ The 
whole idea of the original was built 
around Miller and Kennedy’s vision of the 
ultimate chase, but the movie's low 
budget and the trying circumstances 
under which it had been shot had pre- 
vented them from achieving their aims. 
They had no plans to make a sequel. But 
Max was too popular a hero to just fade 
away into the post-holocaust desert. 
Many distributors pleaded with the film- 


makers to continue his adventures, and 
gradually Kennedy and Miller realised 
that this might offer them a chance to 
actually put that ultimate chase on cellu- 
loid. So, backed by Warner, (who distri- 
buted the original around the world) Mad 
Max Ii went into production. 

Subtitled The Road Warrior and set (as 
a narrator informs us during a prologue 
that recaps the first film), ‘In a time of 
chaos and broken dreams,’ the movie is 
that rarest of animals: a sequel that 
actually surpasses its predecessor. ‘On 
the roads it was a white-line nightmare 
says that narrator as once again we meet 
the black-leather-garbed Max (Gibson), 
now alone in an ever more decrepit world 
and much against his better judgement 
helping a group of fellow survivors de- 
fend their home — a primitive oil refinery 
— against a horde of maniacal scaven- 
gers led by a character named Humon- 
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gus (Kjell Nilsson), a sado-masochistic 
nasty clad in a weird mixture of bondage 
gear culled by wardrobe lady Norma 
Moricaeau from looking at the pages of 
‘gay’ magazines! | 

Mad Max II is far more ambitious than 
the first movie. Instead of being the tradi- 
tional wronged hero out for revenge, Max 
now becomes an almost mythical figure 
striding through a world gone mad and 
rediscovering his own humanity by help- 
ing others. He also gets a couple of side- 
kicks — in the persons of Gyro Captain 
(Bruce Spence), who flies a strange look- 
ing one-man helicopter, and a feral eight 
year old child (Emil Minty) who never ut- 
ters a word throughout the movie. The 
latter's unspoken relationship with tough 
and cynical Max gives both characters 
an even greater depth, and Gibson's 
greater maturity as an actor is evident 
throughout. 

Kennedy and Miller had stated their 
aim to put on film the ultimate chase 
sequence, and the sequel enabled them 
to show this wasn't just an idle boast. The 
climax sees Max and Humungus battling 
it out in one of the most hair-raising, thrill- 
a-second road races ever to grace the 
screen. Cars, bikes, lorries and people 
are thrown in all directions as the action 
hurtles along to the inevitable triumph of 
our indestructible hero. The stunts were 
amazing, and brilliantly captured from all 
angles by Miller's kinetic camera. 


Right: From the first in the series, 
Mel Gibson as Max Rockatansky, 
known as ‘Mad’ to his mates. 


Left: The awesome figure of Aunty 
Entity, played by the incredible Tina 
Turner in Warner’s new release ‘Mad 
Max Beyond Thunderdome . 


Mad Max II was predictably a major 
success, this time cracking the American 
market and making its star and director 
both very hot properties in the internation- 
al movie world. After starring in the Au- 
Stralian Peter Weir's acclaimed Year of 
Living Dangerously, Gibson immediately 
walked into major roles in the Stateside 
productions Mrs Soffel and The River, as 
well as playing Fletcher Christian oppo- 
site Anthony Hopkins’ Captain Bligh in an 
expensive remake of The Bounty. 

Meanwhile Miller did a mini-series for 
Australian television and was then sum- 
moned to America by Mad Max admirer 
Steven Spielberg to shoot a segment of 
his forthcoming Twilight Zone movie. His 
story, Nightmare at 20,000 Feet, which 
told of plane passenger John Lithgow’s 
unfortunate encounter with a monstrous 
alien, was generally regarded as the best 
of a varied bunch. 

So great had been the worldwide 
popularity of Mad Max // that the pressure 
was now on Miller to continue the Road 
Warrior's adventures. Producer Byron 
Kennedy was keen on the idea, but Miller 
wasn't. He had other projects that in- 








terested him more. But Kennedy had just 
about talked him around to his way of 
thinking when, in July 1983, he was tragi- 
cally killed in a helicopter crash. Miller 
was devastated, then determined to go 
ahead with a third Max outing after all — 
this time dedicated to the memory of his 
friend. 

The opening scenes of the third. Max 
outing, Mad Max Beyond Thunderdome 
show our hero wandering the desert with 
a camel train. This scene was shot in 
Southern Australia’s barren Cooper 
Pedy, where temperatures topped the 
140 degree mark, causing a dozen mem- 
bers of the crew to collapse from exhaus- 
tion before the gruelling twelve week 
shooting schedule was concluded. Miller 
describes the background to the opening 
shot this way: ‘In my mind it’s about fifteen 
years since the end of The Road Warrior. | 
imagine Max has had a number of adven- 
tures and has basically survived them all. 
As resources have diminished, he has 
built up his capital, which is his camel 
train. By the start of this movie there is no 
fuel left, so he just scavenges about find- 
ing things necessary for survival. He's 
ready for anything.’ 

But is Max ready for the awesome Au- 
ntie Entity who rules over the evil desert 
society of Bartertown? Auntie is played 
by legendary rock star Tina Turner, who 
wears 7Olbs of chain mail, is armed witha 
lethal crossbow, and looks like the sort of 
woman that even Mad Max should think 
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twice about crossing. Born in Nutbush, 
Tennessee in 1939, Tina’s raunchy looks 
and talent for belting out songs like River 
Deep, Mountain High and Honky Tonk 
Woman have kept her consistently at the 
top of the charts for the last twenty years. 
Her previous acting experience may 
have been limited to one role in Ken Rus- 
sell’s Tommy film over a decade ago, but 
she nevertheless does an excellent job 
here, and as a bonus delivers a theme 
song that not so surprisingly has become 
another chart-buster. Another interesting 
piece of casting can be found in veteran 
actor Angelo Rossito as The Master, an 
evil dwarf employee of Turner’s. Rossito 
started his movie career back in 1926 
opposite the great Lionel Barrymore, 
since which time he has appeared in over 
two hundred movies. He once even dou- 
bled for Shirley Temple! 

The story progresses that Max first 
meets Aunt Entity when he arrives in Bar- 
tertown after having been attacked and 
robbed in the desert. If he wants his be- 
longings back, Aunty says he will have to 
kill a man for her, more specifically a 
lumbering giant known as The Blaster 
(Paul Larsson). The dispute is to be set- 
tled in Thunderdome, the futuristic equip- 
ment of an old Roman arena, where con- 
testants are harnessed to strong elastic 
and bounced around until one comes out 
‘victorious — and the other comes out 
dead. Compressed air cylinders worked 
by hand controls were actually used to 
give the performers more lift during these 
scenes. ‘Thunderdome is a combination 
of religious spectacle and the Super 
Bowl’ says Miller, and the excitingly shot 
Thunderdome battle between Max and 
Blaster is one of the film’s main action 
highlights. 
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Needless to say brain triumphs over 
brawn, but Max refuses to finish his oppo- 
nent off and is thus banished to the scor- 
ching desert. He wanders around until, 
near death, he is discovered by a tribe of 
wild children. They mistake him for a 
long-awaited messiah who will lead them 
to the promised Tomorrow-morrow Land, 
and though he doesn’t really want to get 
involved, it ends up that he has to return 
to Bartertown to overthrow the tyrant Tur- 
ner in the movie's action packed finale. 

No Mad Max adventure would be com- 
plete without a stunt-packed chase sequ- 
ence, and the one here is up to Miller’s 
usually high standards. This time Max is 
on board a train, with Entity and her min- 
ions pursuing at breakneck speed. The 
“train” is actually a 16 wheel Mack lorry, 
stripped down and totally rebuilt (with 
train wheels added) by master mechanic 
Dave Thomas. The baddies’ vehicles, 
supposedly powered by methane gas, 
are the concept of production designer 
Grace Walker, who created insect-like 
and skeletal cars from a standard chas- 
SiS, powered by Ford V8 and Toyota Land 
Cruiser engines and equipped with four 
wheel drive to withstand the rugged ter- 
rain. In all 25 such vehicles were con- 
structed — and demolished — for the 
film. As always, Miller worked out the 
chase sequence beforehand, using de- 
tailed storyboards to set up the camera 
positions. ‘You are really trying to choreo- 
graph the little bits of film, approaching it 
in the same way a composer does music. 
It's almost a form of visual rock and roll.’ 
This sort of planning takes a lot of the 
danger out of it also; not one stunt man 
has ever been injured on a Mad Max 
movie despite the incredible chances 
they appear to take on screen! 


Also immaculately choreographed is 
Maurice Jarre’s contribution to the movie. 
This famed French composer, better 
known for his Oscar winning scores like 
Dr Zhivago, Lawrence of Arabia and A 
Passage To India, uses a rock band, the 
Royal Philharmonic Orchestra, a choir, 
and some pretty strange instruments to 
provide a powerful musical accompani- 
ment to Max's latest adventure. The 
Thunderdome battle is scored with a cir- 
cus organ, while many of the more eerie 
atmospherics are captured on an abor- 
iginal didgeridoo, a low-droning wooden 
flute hollowed out by termites. And if you 
have a hi-fi video then you'll be able to 
appreciate his efforts even more, be- 
cause the Warners’ tape is in sparkling 
stereo. 


Left: Max and his Aunty Entity from 
‘Beyond Thunderdome’. 


Below: Max’s best friend, as featured 
in the second in the series ‘Mad Max 
Il: The Road Warrior’. 








Beyond The Thunderdome is a richly 
textured, atmospheric piece of filmmak- 
ing that is a long way from the technically 
rough-edged first in the series. George 
Miller himself admits ‘I think there’s been 
a significant leap between the three films. 
| think we're better filmmakers now.’ But 
the director is adamant that the Mad Max 
Saga Is now over, and that our last glimp- 
se of him here, wandering off alone into 
the wastelands, is indeed a final one. But | 
should be very surprised if he doesn’t 
turn up again. Because despite what Mil- 
ler and Tina Turner say, the world needs a 
hero like Max Rockatansky — Mad or not! 
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oY The Joy of Sex Big Bad Mama Silver Bears Complete |istir 
Never Che an ich The Bastard Bluebeard SOS Titanic 2 0 ISU Nd of , 
The Greatest Show on Earth Scarface (Pacino) Pi npn pys 00 SPec | OVEr Fi 
The Adventurers Videodrome Butterfly Swallows & Amazons fi . lal ly 5 e] CC f 
Knight Rider Psycho 2 Chanel Solitaire ~ Sweeney 1 | tl eS ; ed 
The Thing Conduct Unbecoming Sweeney 2 | d 
All at £34.50 each Lords of Discipline Cross Of Iron Tales of Beatrix Potter is 
Street Fleet Private Lessons Death On The Nile Times Square 
16 Candles Mandingo The Deerhunter Tom Jones 
Still Smokin Lipstick "Don't Look Now To The Devil a Daughter 
Hustle Foul Play The Elegha a Villain 
nt ian Warlords of Atlantis 
FABULOUS MGM MUSICALS (7S) El Under The Sun. Watership Down 
| | ; yg Far From The Madding Crowd — Welcome to Blood City 
_ —'More Stars Than There are in Heaven rnGt Es Flash Gordon _ The Wicker Man 



































































































































































All at £24.95 each Silk Stockings | Bicen ver PE 
ecterntuis SEBS x Seven Ses || teamed MORE ADULT FILMS LISTED IN 
Ziegfeld Follies Easter Parade Allat £49.95 each Emmanuelle (Origirial) : 
The Pirate On the Town Breathless Fonte Blue — The Movi CATALOGUE: 
Meet. Me in St Louis pea Emmanuelle 4 Paul Raymonds Revuebar . 
soar Rs Ae ola io ence ort Pr i ogee aces 
Showboat The Great Caruso Intimate Moments pliner USA eee Res : 
Brigadoon The Barclays of Broadway Gwendoline Sensital Ei 0 
Singin’ in the Rain Les Girls Caligula Fanny Hill PN NAV SYN eae 
High Society Kiss Me Kate : All at £42.50 each Female Mud Wrestling me ohn s(0 | 
at ee The Streetwalker Goodbye Emmanuelle 
@ Spitting Image i in All at £39.95 each ELECTRIC BLUE 1-19 
Faulty Towers. sy : Cassatt 3— The Kippe é 2 Flesh (Warhol) ping of Desie Available at only £29.95 each. 
—John Cleese, Prunella Scales, The Corpse plus Waldort oalad Man of Flowers SN & Lace 7 
Andrew Sachs and Connie Booth and Gourmet Night Sebastiene - Body Talk : Ean es ee fe BSS ess Be 
Each 90 minute cassette incl © Cassette 4—Basil the Rat plus Passion d'Amore The Hotter They Come Please send me the following videos at the budget prices stated. 
3 x 30 minute episodes — Communication Problems and All at £39.95 each Ball Games | require VHS C) BETAMAX LI cassettes 
ONLY £24.95 each. _ The Anniversary. Confessions of a— Sex Boat i 
The Hotel Inspectors and =a Confessions ota Poo Perk Casanova Il 
A Touch of Class Spitting Image Hilarious Hot Ti p Performer Las Vegas Girls B 
Cassette 2—The . Send-Up series £24.95 each. Siena | Talent 
- Psychiatrist plus Spit —With Polish tatty Chertarie S GR Up ‘N Coming . 
The Builders and The oe [alta — Shadows of Summ nee 
Wedding Party | A Floppy Mass:of Blubber Beach Girls ummer et pie 
e : ee < . aygir A ’ a 
a eee ena . rz ie Cet Deep Feelings ie | Catalogue £1 C1 Free with purchase 
z Mlle dpe B of TheFnitis Ripe Girls of Parting eae , | enclose cheque/PO's for £. OR debit my Access/Amex/Diners 
OFFERS Shaolin invincible Sticks as Heaven's Touch 
Pee R Cu a - Cicel 5 ry Sweet Dreams 7 ACOGIII TMITINGT eae res rd re TS at 
OOH CR CCC mE CU ie oe 
eet mereeiiecemery iris Alexandra Queen of Sex Alla ec So each Signed 
‘ iE CSS CUE MWC | The Lacemaker See te ee meee E 
| NEW! Ser eae Strangers in Love Pat Wynn—‘Breast Wishes’ f@ gy Name 
: ; Each 60 DT Tart = vif sais Nude Jello Wrestling a , 
PLE TRCUI MT) LU B erty R ot oy 
ONLY— Via Tae) ieee SUC Lh - Ie Story of zit Mae hrlissitases Maier Address 
Abbott & Costello Cartoons - enturés In bondage F | 
£12 EACH. Super quality 60 minuteHanna Barbera | Born Innocent aster Pussycat (Meyer) 


cartoons—£12 each. - The Seduction All at £19.95 each 


eR CPA oping Fever BIG BOOBS SPECIAL 
SUM ET eee 2a _ §_Vixen (Russ Meyer) HOUSEWIFE STRIP SPECIAL 









: A Leisuremail Video Dept. VW , 69 Long Lane, London. EC1A 9EJ 





